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The representative man whom he most revered was Plato. For Plato
had been able to bridge the gap between the two poles of thought,
to reconcile fact and abstraction, the many and the One, society and
solitude. Emerson wanted a like method for himself, but he had to
confess, in words that throw a bar of light across his whole career:
‘The worst feature of this double consciousness is, that the two lives,
of the understanding and of the soul, which we lead, really show
very little relation to each other; never meet and measure each other:
one prevails now, all buzz and din; and the other prevails then, all
infinitude and paradise; and, with the progress of life, the two discover
no greater disposition to reconcile themselves. Accepting Kant’s
distinction between the Reason and the Understanding, he felt himself
secure in the realm of the higher laws. To-day he has been overtaken
by the paradox that ‘The Over-Soul’ proves generally unreadable;
whereas, on the level of the Understanding, he regarded as mere
appearance, his tenacious perception has left us the best intellectual

©
history that we have of his age.™
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o 500°

Rather than to give a bare formulation of Emerson’s theory of
expression, it is more interesting to share in its development at
crucial points, largely by recourse to his journal. By that means we
can recapture something of his feeling of discovery as new horizons

0
opened out (emphasis added). ™
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We could hardly get a sharper impression of the new centers of
interest for Coleridge’s day than in his remark that he had found it

necessary to borrow back from scholasticism subjective and objective:
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‘because I could not so briefly or conveniently by any more familiar

terms distinguish the percipere from percipi.’
WU P N—TNTE OH0Q 0 I 2e°

We see more of the age’s drift of interest in the need that Coleridge felt
to introduce psychological, as a supplement to Hartley’s borrowing of
psychology from the German, half a century ago (HEISDP N—
N16se)

O E<VHEH E<NH0msVEBEHAIQRER
M AINTS “Crossing Brooklyn Ferry” M 4Q 000452 L I \ QHE
O REES INENBEE O NEEIWEH L KK O <Y RN
QAN <FEQHEA O QIKFE AN QA DEEN,: LM O WVEE
RLRVD N—HNIEEEOY S0 L0 H Y N NQHE
£ )10 “opposites” SRWE" N AN L X QOB HKE
BN AOFEE NI HFE QRN ER DS S " HHFEQ O
NIRYT D QS HEFHN TR A DWW E< QL FER NV QNS B
W O 10 Ao IREF Y I N — N\ B3I © 1034610°

B ONBEEQREZIS IO « NR—48 144
D HELRL ERIEUNRKORELSXNR MPHEQE
AP O D 5007 BLILLRIONKDRNYPPHBRE LAV
TR I NNAQIBEAOQEBNINL SO P N—PNQ TR
RN - RKDPAN] RIEEOFHEY” HHHEE Y R
O —Q | ™R HHE MR 2PN T INDIRYT {503 HE
B AW S EERUHBE ON DV RRKR<LAUDIMVA

N—PANLERHONFHT 00 E<LQIIFEWHIREN D7
IFEEHSOHEI L S O WHERS HK S EHEEHE R
U0 A OHEIE © IRENV Q90 © RIOHD IV 500°

< | REOHERE YL

[NAKDRDN - 2REDNPANX] RERWEN | REOEFLR
R RN NENKENFANN - 45 0D 20 0B
B QRO RNRKDRINE Q IHEE A i HE $HEE
R QXTI N A1) A I 0RO QIO VD
MRS LR OLE S [ ] HAMMMEHQ KIPE S IXE NI EE]
O’ A=Y N W HRNAK DRI HQHEER T m—OD
LHOHRBESEKPH ( QEEAIDBHEHIXEQIRESHY O
i ESIERR VT IHCOY S8° B+-HEXEON
KORPDFPHAL D=2« CO—LMN2IN « HON NI Q
LIENMEOCN0 N SOHEEN &+ AR LRI ORHIVER
SO OES O WIEE CAUREO OO O ° B+ e% o>
QB FFUHEDIN DN GV RN QEREINSAIWED" SRl
WEIIED D N8 D W NI —21018 D U 508104
CAONE HEESHESIIEK QI S0 S A 46 0
VO EKCHRERIIKOY —LRE LV ILNEHRKOQE
BERHOW L6 | REOHLERIEQEL N | RHHE
BT QB 1 Q0 QTR S B EE AV NS INHIY R IR O\ S 40°
[NAKDRAN « 2REDPANX] R W ONEFZHG | FFVS
QY104+ EHETESIIERR S BEANER N HES JEHE

216



izl

@

HEQUIME | sHW IEIFE SRR DD S D" 1]+
ERORVEER VIR Y N— Y N VFREHESBEKH P DN
AMNENANLN—NEEA @ 1) 0 W EEFOHES |
I+ HEEW KR O 60 Ao @ IREHWER IR OV S
$33J AVHBREN 7 301 AR AN 4D S nd 3@ N

NINDRIEE O 5004017 M N— N adibd” XEF LS
m— 02 L E O L LRIEOIE O L QDI HP DN
WSRO D MY DA R [ HEHIE LR SV IXE
FUL ) A 1 Fhin OrOREFTFHAVIEFE O b0 5 23800 ® son O
R LRI 0N QEEANON TRRDIRN « 2P
ANX] IEXRIIGCNQRPILCH S BHIERQCEINI L0
HCe [EEEE | (“moment”) WO H» XN NQIIRQ M
EIfEe MESHE ] 89028 5 1AWRERNY S N—
PN KONV N BRI FH K LI E D160 0N S
U465 D W0 090N DR IMBRO Y N—M N B
RTINS OZN L ) R A 1) ANET QN 6 S EE
1 QT QEEIN ) A 1 D WHE & ) QI BRI
N )9 S0 NI EE HHAR Q- N DN TN 1 50 QL IHE R 4 1
VOV RS HEXQNRAmEHNIWHI NG EHY
O IHEE QRFISN S B RFE RO N A NIIWER O W
53038 5ond 4 SO R °

| REQOHERDERNKDIRLLTON O L HECERE
s EHIEEAN S0 K HHFEQRRE” My XA
AR S48 QO8] RSV UN N P A—PNR
H WL Q) O ANDEEIESEIBIE TINKIW O 2° TR
HeN@TT—2220 (NS — « N HNIX QTR

[NAKDRN - 2REDNDANX] VERGECOSONINLQ
EQLTEIUMIR O WAVEER OV L 2P0 5° N
KORMIERSIOODMINQHEEMNLS O WOANKS I
NARDRMMBER] B 2N+ ERHL QI eHEIHQ K
RAUO—D « FOIXKLFESRLZOM— O DN LT XEINQERR
O = H S TERWHEE S H M- A o AU E HE 197
N O 2SO SR SOV EESREHNECY
W5 DANKPHN KNRKDORESERO S [HESH ] VS
DO NRY DASHEI IO 5505 DROTANKY
ANV RRKDRUTE mM— 0 DL 1M 0 WE UL HEEKAY
O HEW R ERIE Q it QW8 N\ IIEEA DA M
— O DL RER ALY OO CIRPERE OGNS
KTRSEPSKRUL O OANKBOWQH o NRHC VS
@°

So much for the conscious American motive, and for democracy
over here. Democracy in America is just the tool with which the
old master of Europe, the European spirit, is undermined. Europe
destroyed, potentially, American democracy will evaporate. American
will begin.

American consciousness has so far been a false dawn. The negative
ideal of democracy. But underneath, and contrary to this open ideal,

the first hints and revelations of IT. IT, the American whole moc_.%
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[abstract]
Edgar Allan Poe and the Rhetoric of “American Renaissance”
KATO Yuji

Although F. O. Matthiessen’s exclusion of Edgar Allan Poe from
his canonical 19" century American authors have led to controversies
on his literary and political standpoints, his book American
Renaissance presents the authors in a rhetoric of democracy that
is apparently at odds with the poetics and politics that characterize
Edgar Allan Poe’s texts.

Close readings of the text of American Renaissance and the
rhetoric in it would reveal that Matthiessen is apparently aware of the
incongruous “opposites” inherent in the texts of the authors such as
Ralph Waldo Emerson and the problems that would inevitably surface
in his own discussions of those texts. Yet he dismisses the ambiguities
of his own topics in the project to define the basis of the American
classic culture on an ontological logic represented by John Dewey’s
pragmatic philosophy and functional psychology that enables him to
affirm Emerson as a philosopher of democracy.

His rhetoric constituted a new start of the study of American
literature after other, earlier studies such as D. H. Lawrence’s Studies
in Classic American Literature that discusses Edgar Allan Poe as a
central figure among the 19" century American writers. His new start

therefore could be the product of the repression of such foregoing

studies as well as Poe’s status as a prominent 19" century writer.
His dependence on Dewey’s psychology he juxtaposes with Samuel
Taylor Coleridge’s might be the symptom of the repression of the
ambiguities inherent in the construction of consciousness. He is
symptomatically dismissive of the split of the psyche in Sigmund
Freud’s formulae that were widely circulated and constituted the basis
of new artistic expressions of his contemporaries.

Poe’s texts underline the split in human psyche and point to the
absence of ontological basis of the unity of the subjectivity, of the
works of art and romantic discourses. He represents “the obverse side
of the Emersonian coin,” as John Carlos Rowe puts it, which would

deconstruct Emerson’s and Matthiessen’s romantic rhetoric.
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