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Introduction

ThispaperexaminestherepresentationoftheLao-Thaipeople,alsocalledtheI-san

people,inLaotraditionalMolam musicinnortheasternThailand.TheLao,whom Iwill

discussinthispaper,inhabitThailandandtheLaoPeople・sDemocraticRepublic(PDR).The

・Lao・inthispapermeansthepeoplewholiveintheKingdomofThailandandespeciallyin

northeasternThailand,whosometimesaredescribedastheLao-Thai.Ontheotherhand,the

LaolivingontheleftsideoftheMekongRiverarecalledinthispaper・theLaoinLao

PDR.・

Intheprocessofthemodernizationofnation-statesandeconomicdevelopment,theLao

havegonethroughthemigrantworkerphenomenon,inwhichtheyfledfromtheirvillages

toworkinBangkok.ThismigrationbroughttheLaointocontactwiththeThaipeople,

especiallytheSiam whoinhabitBangkok,andcausedthem torecognizethatthetwo

peopleshavesimilarbutdifferentcultures,foodcustoms,andlinguisticsystems.Through

theprocessofLao・sencounteringtheothers,differentiationamongsttheThai,theLaoand

theLaopeopleinLaoPDRhasbecometobeemergedinrespectoftheappellations.The

LaofromnortheasternThailandhavemanyappellationssincetheregionalappellationof

・I-san・hasofficiallyreplaced・Lao・indomesticpoliciesandmediarepresentationsofthe

group.Giventhissituation,theappellationsoftheLao-Thaishiftdependingonthecontext

(Hayashi1998,2000).Nowadays,theLao-Thaicallthemselvesthe・I-san・,notthe・Lao・,

exceptwhentheyspeaktotheirneighborswhospeakMon-Khmeroranotherlanguagein

theTaiKadaifamily.Moreover,theydonotmindcallingthemselvesandbeingcalledthe

LaoamongtheLao,butbeingcalledtheLaobytheThaiandpolicymakersorintellectuals

doesbotherthem.Thiscomplicatedsituationofappellationhasbeenrepeatedlyexplained

withrespecttoregionalhistoryandexternalrelationshipsamongseveralethnicgroups.Its

complexityisreflectedintherepresentationoftheLaointheirlocalmusic,Morlam,from

northeasternThailand.

JustastheThaihavechangedthewaytheyrepresenttheLaointheThaimedia,2the

Lao-Thaithemselvesalsohavechangedtheirownrepresentationinthemusicalindustry
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overthepastseveraldecades.Thischangealsowillletusaddresstheinterpretationofthe

collectiverepresentationoftheLaoinwhichtheythemselveshavechanged.Thispaper

examineshowtherepresentationoftheLaobytheLao-Thaithemselvesintheprocessof

nation-statebuildingandthemigrantworkerphenomenonorotherpoliticalarenashas

beentransformedbyanalyzingthelyricsofLukThungMolammusicandtraditionalMolam

musicproducedbetweenthe1970sand2000s.Allthedatawerecollectedandrecorded

duringmyanthropologicalfieldresearchinnortheasternThailandforatotaloffourmonths

between2004and2006.Allthelyricsweretranscribedfromaudiorecordings.

1.LukThungMolamandTraditionalMolamMusicinThaiSociety

TheThaimusicindustryisopeningthedoortonewgenreslikeThai-pop,hiphop,and

jazz,butThaimusicisusuallyclassifiedintofourcategories:Thaipopularmusic(Pleang

ThaiSakol),musicforlife(Pleangphuachiwit),Thaicountrymusic(PleangLukthungorPleang

LukThungMolam),andMolam.Inthispaper,IwillexamineonlyLukThungMolammusic

fromthe1970sto1980sandtraditionalMolammusicwritteninthe2000s.

Lukthungiswell-knownasThaicountrymusic;itisthepopularformofastyleofmusic

heardinThailand.SincethenameisshortforPleangLukThung,whichmeansasongofa

childofthefield,itaddressesmanyissuesthatattracttheThaipeople.Itisappliedto

countrymusicthatisoftensimilartoWesternmusic.ThesongsofLukThungarebasically

sungintheThailanguage.Inaddition,sincethe1980s,theLukThungmusicsingersfrom

northeasternThailandhavestartedtoinsertthemelodiesoftheoriginalMolampartiallyinto

LukThungmusic.TheynamedthenewgenreLukThungMolam.Itsmelodiesarederived

from traditionalMolammusicthatisbarelyrecognisable.Asthemelodiesarepartially

inserted,onlysomeonewhoknowsmanyofthemusedinMolammusiccouldperceivethe

originalfolkmelodiesfromwhichMolammusicisborrowed.

MolammusicisatraditionalLaoform ofthesongsfrom northeasternThailandand

Laos.3ThetermMolamiscomprisedoftwowords.Morisanexpert,whileLammeansthe

songthatthefolkloresingerperformsusinglocalmelodies.Molamperformanceslastall

nightwhensocialorreligiousceremonialoccasionstakeplace.Inthispaper,Iwillexamine

MolamKloan,inwhichasingingbattlewagedbetweenmaleandfemalesingersisheldto

representarhetoricaldiscourseinapublicspace.TheLaoinnortheasternThailandinhabit

theupperareaoftheKhoratplateau.TheLaolivingontheleftsideoftheMekongRiver

alsoliveinLaoPDR.TheLaowholiveinthesetwocountrieshavecommoncultural

characteristics:TheypracticeTheravadaBuddhism,eatstickyrice,liveinhouseswithraised

flooring,andplayaninstrumentcalledtheKheanthatisusedinMolamperformances.

Inparticular,representativemusicoftheLaosuchasLukThungMolamandtraditional

MolamfolkloreleavemuchroomfordiscussionaboutsinginginLaotiandialects.Boththese
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formsofmusicareconsideredaudio-perceptibleculturaliconsthatrepresenttheLao

orientationandaresunginamixtureofThaiandLaolanguages.Usuallythesingers

performLamintheLaolanguage,andwithrespecttothedialecticalsongs,thelistenersare

generallyconfinedtotheethnicityoftheLaospeakers.

Inthenextchapter,IwilldemonstratehowtheLaohavechangedtheirownrepresenta-

tionthroughthepublicrepresentationofMolamsongsastheirown.

2.EncounteringtheOtherintheMigrantWorkersPhenomenon

・LukThungMolamMusicinthe1970s

ThepopulationoftheLaocountedinthe2000censusofThailandwasapproximately

twentymillionpeople.Incomparison,thepopulationoftheLaoinLaoPDRwasonlysix

million.ThistwentymillionmadeuponethirdofThailand・spopulation,whichishighly

remarkableeventhoughThailandishometoalargepercentageoftheLaopopulation.The

ethniccategorizationof・Lao・inThailandisunofficiallyrecognizedonthesepeople・sID

cards.Thegeographicandclimaticconditionsoftheareaarenotsuitableforfarming,so

thosewholiveinthenortheasternareaofThailandarepoor.Inthe1960s,theinfluenceof

theColdWarspreadthroughthecountriesofSoutheastAsia.Thailandalsogotinvolvedin

theeconomicbattlewagedbetweencapitalistandsocialistcountries.TheThaigovernment

wasconcernedaboutthegrowingnumberofcommunistcollectivesinnortheastern

Thailand,soitinitiatedtheNationalEconomicDevelopmentPlanforfour-yearperiods

beginningin1963.ThisprogrammovedmanymigrantworkersfromnortheasternThailand

intothecapitalofBangkokorotherprovincialcities.Asthepopulationofthesemigrant

workersgraduallyincreased,LukThungMolammusicbeganbreakingthroughasoneofthe

dominantgenresoftheThaimusicindustry.Themigrantworkersbroughtthismusicwith

themfromnortheasternThailandintoBangkok.LukThungandthesucceedingriseofLuk

ThungMolaminthe1980sbecamewell-knownamongmigrantworkersinBangkok.Most

migrantworkerswork3D(dangerous,dirty,anddifficult)jobs.Theyfinishworkattheend

ofthedayandgotobarsordiscothequestolistentoLukThungMolamorMolammusic.Not

onlydotheyunderstandtheregionaldialect,buttheycanalsoappreciatethecommonor

similarexperiencesdescribedinthesongs.AnanalysisofthesongsonLocard・ssurveyof

730LukThungsongsproducedbetweenthe1960sand1980sdeterminedthat34%expressed

individualmessages(seekinglove);8%wereabouttradition,customs,andbeliefs(including

religious,folklore,andsupernaturalphenomena);37%wereaboutthedisappointmentand

depressioncausedbyabrokenheartorunfavorableemotion;andtheremaining10%were

aboutunrequitedloveduetopoverty,conscription,andprostitution(Lockard1998).The

contentsoftheLukThungmusicshowtheindividualorcollectiveexperienceoftheLaoand

migrantworkersfromnortheasternThailand.
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ThismigrantmovementoftheLaocausedthemtoreflectonhowtheyperceivedcentral

Bangkokasanunknownworldinwhicheverythingdifferedfrom theirwayoflifein

northeasternThailand.Bankokianswereregardedas・Others.・Withoutanycash,theLao

couldnotobtainanythingtoeat,aplacetostay,orclothing,whichdiffersfromthevillage

life,wheretheyhadtoonlydowhatwasnecessarytoobtainfoodtosurvive.InBangkok,

theybecamefascinatedwithobtainingcash,earningmoney,andbeingabletopurchasethe

dailynecessitiesforthe・moreconvenientlife・(siiwitsaduakkwaagaw).

OneLukThungsongnamedSiangBuaLongKrung(・TheSoundoftheLotusFlowerGoes

DowntotheCapital・)sungbySakSiamPhetchomphuuwasbroadcastinThailandin1973.

ItdescribesaLaomalemigranttoBangkokwholefttheladyhelovedtoearnmoneysothey

couldhaveabigwedding.HisdeparturetoworkinBangkokisexpressedasgoingdown

to・Thai・,whichisnotwhattheLaocallthemselvesatall.・Thai・inthissongmeansthe

unknownworldfortheLao,whichalsoseemstobesomethingdifferentwaitingforthem.4

3.LocatingSelfbetweenThaiasOthersandLaoasSelf

・LukThungMolamfromtheEndofthe1970stothe1980s

Fromthe1970stothe1980s,thenumberofmigrantworkersfromnortheasternThailand

immigratingtoBangkokorothercitiesreacheditspeak.Becauseofitseconomicandsocial

environment,northeasternThailandhadheldpeopleincompletepsychologicalisolation

andinnerconflictintermsofdifferentlifestylesandlanguagesforalongtime.Atthesame

time,duringthisperiodtheregionalidentityknownasI-santhatwasgiventotheLaoby

thegovernmentgradually spread throughoutnortheastern Thailand.Thiswasthe

beginningoftheso-calledpenetrationofthepeople・sdailylivesintopartoftheThai.

Thefollowingthreesongscanbeanalysedwithinthesocialcontextthatthegovernment

assignedtopeoplewiththeI-sanidentityinnortheasternThailand.Thesesongswere

producedasameanstoexpresssomeoftheirmessages.Inthe1970s,Theppaphorn

PhetubolwasthefirstsingerandwriterofLukthungMolammusictousetheterm・I-san・in

theLukThungMolammusicindustry,buttheLaolanguageisstillusedinalllyrics.The

subjectsofsongssuchI-sanBanHao(・OurMotherlandI-san・)andKhongSeabI-san(・I-san・s

DeliciousFood・)areplantsforfood,scenery,naturalfragrances,andthesoundsofanimals

foundinthelandscapeofI-san.HerbalplantsusedinLaocookingreferredtointhelyrics

ofthesongsaredispensable.Theanalysisofthelyricsofthesesongsshowsthateating

habits,dialects,anddifferentlanguagesaskeyelementsfortheLao・slivesareincludedin

thesesongsthatusetheterm・I-san・inthetitleofthesongsastheexternalandartificial

politicallysanctionedidentityoftheLao.Inotherwords,beneaththeveiloftheuseofthe

term・I-san・,manykindsofLaonessarefound.However,inmostcases,thosearethethings

theLaomigrantslostorhadnochoicebuttoadjusttothestyleoftheirnewlifeafterthey
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lefttheirhometownsandmovedintothecity.

InthecitieswheretheLaomovedandworkedaslaborers(reangngaan)theytendtobe

mockedordespisedbyBangkokiansfordeviatingatallfrom ordinaryBangkoklife.

AccordingtomyLaoinformants・personalexperienceorevenTVprogramsinThaimedia,

becausetheycamefrom loweconomicstatusandapoorregionwithlowereducational

achievement,theLaoaredescribedasfoolsandoddities.Inlightofthiscomplicatedand

unfairsituation,thefunctionoftheterm・I-san・inthetitleofthesesongsistoassertthe

Lao・schoiceofmaintainingtheirownwayoflifeandakindoflittleresistancetothenew

identityof・I-san・assignedtothembythegovernment.

MolammusicisaculturalmediumthatcapturestheLaoethnicgroup・slanguage,custom,

andreligiousculture.Thescenery,thesmelloftherain,plantsandherbs,eatinghabits,and

thelanguagecanberepresentedastheculturalmedium・inotherwords,theexpressionof

theprimordialtiesdescribedbyClifford(1973),whichcombineandsustaintheLaointhe

twocountriessuchThailandandLaoPDR,andhelpthem expresstheirthoughtsand

emotionsaboutbeingLao.However,recentanthropologicaldiscussionsontheethnicity

boundarytheoryofBirth(1969)providesomenewapproachestounderstandingethnicity

insituationsinwhichseveralethnicgroupscohabit.Whathassustainedanethnicgroupis

notnecessarilyobjectivelyaculturalindicatorsuchasacommonlanguage,religion,or

custom,allofwhichplacemuchimportanceontheboundarybetweenethnicgroupsand

theethnicidentitythatsustainstheboundary.TheLaoencountertheThaithrough

immigratingintoBangkokandacceptthelabeloftheregionalidentityofI-sangiveninthe

processofnation-statebuilding.Foronesingersingingabouthisorherownlife,language

remainsinthelyrics,appealingtotherepresentationoftheLaoandalsomaintainingthe

ethnicboundarywiththedignityandprideoftheLao.

4.TheDifferentiationbetweenSelfandOther

TheLaoencounteredoneanotherthroughmigrantwork.Throughthisexperience,how

havetheLaorelocatedandrepresentedthemselvesintheirmusicalwork?ThesongI-san

KrabThin(・I-san・sHomecoming・)iscomposedoftwoparts:thesolosungbytheperformer

andaskitperformedbysomecomedians,writtenbyTheppaphornPhetubol.5 Thesong

tellsthestoryofmigrantworkers・returninghometohelpwithfarming,whichreflectsthe

collectiveexperienceoftheLaomigrantsonceinBangkok.Inthesonglyrics,Phetubol

describesLaoworkersconfrontingtherealityoflinguisticproblems.TheLaohavetospeak

theOther・slanguageofThaiinplaceswheremigrantscongregateinBangkok.

ThesongdescribestheLaoworkers・attemptandfailuretospeaktheproperThai

language.ButtheyspeaktheLaolanguageinaflashofsuddenunconsciousness.When

suchsmallmistakesoccurintermittently,thespeakersuddenlybecomesatargetofmockery,
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usinghumortodispelembarrassment,hesitancy,andfrustration.Thatistosay,thepeople

havenochoiceofwhichlanguagetheyspeakandconsequentlyfeeloppressed.Inother

words,theLaolivewithachoiceoflanguagesthatsymbolizetheeconomicpowerstructure.

However,Molammusichasamysticalfunctioninconvertingsuchoppressedandnegative

emotionsintopositiveonesbypromptinglaughterfromsubtlyverbalizedexpressionsof

one・smistakeorfailure.

Inhisbook,Berger(1997)offersaprolongedreflectionaboutthenatureofthecomicasa

centralhumanexperience.Humanbeingshavethecapacitytoperceivesomethingasbeing

funny.Expresseddifferently,humorisananthropologicalconstantandishistorically

relative.Butbeyondorbehindalltherelativities,thereissomethingthathumorisbelieved

toperceive.Thisisthephenomenonofthecomic,whichistheobjectivecorrelateofhumor.

Thecomictypicallyappearsasanintrusioninordinaryeverydaylife.Itintrudes,veryoften

unexpectedly,intoothersectorsofreality(Berger1997).Theintrusionofthecomicalso

occursintheLao・sdailylife,inwhichtheygettenseabouthavingtocarefullyspeakthe

Other・slanguage.TheLaoasmigrantworkersliveinasuppressedenvironmentbecause

theycannotspeaktheiroriginallanguageundertheexistingeconomicpowerstructure.In

spiteofthelanguagebarrierthattheLaoface,thelanguage-oppressedenvironmentsetsup

asituationinwhichtheLaoareabletodescribethemselvesascomic.Sometimesthecomic

distractsthem from theseriousissuesoftheirdailylives,causingadeepcatharsisby

laughterandcheeringthem up.Themigrantlaborphenomenonissetagainstthesocial

background,theLaoconvertthelanguage,andnegativefeelingsareconvertedintopositive

feelingssplendidly.

5.RelocatingThemselvesbetweentheLaoastheOtherandtheI-saninthe2000s

TheLao・sMolammusicproducedafter2000isalsoasuitableexampleoftherepresenta-

tionoftheLao.ThetraditionalMolamperformanceIdescribehereisanexampleofthe

so-calledMolam Kloanstylethatisusedinsingingbattleswagedbetweenmalesand

females.ItisasimilarperformancestyletoAfrican-AmericanhiphopmusicintheUnited

States.Therearetwoelementsinthelyrics:fixedwrittentextsandimprovisational

linguisticplayinwhichtheparticipantshaveavigorousargumenttoanswereachquestion.

ThissectionhandlesthelyricsoftheMolamKloanasthepublicdiscourse.Theelementinthe

lyricsinwhichthesingershandlethedivergentorcontradictoryreplacementinwhichthe

Laorepresentthemselvescompareswhattheyarelikeinthepresentwithwhattheywere

likeinthepast,indicatingpoliticalcontentbyusingskillfulrhetoricinthepublicdomainof

theirsingingbattle.MolamKloanperformancesareheldinpublicplacesandlinkteaching

rhetorictothepoliticalarena.6

Thereasonthecontradictoryreplacementofselfispresentintheirperformancesmight
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haveitssourceinthenostalgiaphenomenoninrecentliteratureonmedicalanthropology

(Jo2003;Stewart1988;Davis1979).Nostalgiahadbeentraditionallyconceptualizedasa

medicaldiseaseandapsychiatricdisordersincetheseventeenthcenturyinEurope.7

Nowadays,theterm ・nostalgia・iseverywhereinourmassconsumptionsociety.Inthe

fashionindustry,thenewfashionisproducedunderthenameof・nostalgia・inthestyleof

adecadeago,andintourism,skillfulmagicalidealizationisgiventothespacethatbecomes

amarketableproduct.Justevokingafeelingofbelongingcandeterminethesuccessderived

from nostalgia.Suchbelongingcomparesapastselfwiththeselfwholivesnow(Davis

1979).Thediscussionoftherelationshipbetweennostalgiaandbelongingcoulddevelopthe

understandingofcontinuoushumanidentitybetweenthepresentandthepast.Thelyrics

ofthesongscanbethoughtofasnostalgicnarrativesthatreflectmorepositivelythan

negativelywhentheyareembeddedinasocialcontext.AsIhaveobserved,theLaohave

alwaysfacedchoicesintheirdailylives,suchasthelanguagetheywillspeakandthe

customstheywillfollow.Sometimesnostalgiaistriggeredbydysphoricstatessuchas

negativemoodsandloneliness.However,nostalgiageneratespositiveeffects,increases

self-esteem,fosterssocialconnectedness,andalleviatesexistentialthreats(TrostandEthofer

etal.2011).Davisremarksonthistendency(Davis1979):Theinclinationthatstarts

fosteringanappreciativeattitudetoapastselfiscloselyrelatedwiththetendencytotwo

nostalgiasdescribednext.Oneisatendencythattriestobeenclosedasitsownshadow,

lurkinginthemindbeforeitisdrivenaway.Anothertendencyimprovestheintentionof

continuousnessoftheidentitybywhichnostalgiamakestheselfrealisethat・itisthesame

asthosedays・.Itencouragespeopletorealizetheyareworthy,competent,andcan

completelysurmountfearanduncertainty.InrespecttotheLao・sseekingtheirposition,

thesetwotendenciesofnostalgiacanbeseeninthetraditionalMolam Kloanstyle

performance.

Astherelevantliteratureindicates,Molamtakesanimportantroleinaddressingpolitical

messagesasgovernmentpropagandaofitspromotionsorpolicies(Bunsai1990,Sathanak

1993,Mankham 1996,Worajinda2005).Through thedevelopmentofreproductive

technologysuchasrecords,film,cassettetapes,andVCD,itsinfluenceandspeedimproved.

MolamKloansingerswerebecomingapoliticizedsubjectandperceivedtocirculatethe

public・truth・intheirperformancesondiscourseconditionbecausetheyarelivinginthe

periphery,pullingtheusualpublicentertainmentsintothepoliticalarenasothattheycan

takethemselvestothecenterorsometimesgetthemintotheculturalevaluationsystemto

obtainsocialcreditoroccupationalprestige.Therefore,wecanunderstandthattheLao

singersalsorevalueandrelocatetheirownstandingintheThaisocietybyoverlappingit

withtheplacewheretheirownculturestaysaliveinthenation-state.

Also,asIarguedinthetheoreticalexplanation,therearemuchdeeperinvestigationsof
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theoverwhelmingnostalgicemotionofthebroodingLaosingers.Atthebeginningofthis

song,thesingerslocatethemselvesasmissionarieswhoaspiretopreservetheLaotian

cultureandgraduallyrelocatethemselvesbetweenthepast(samaibooraan)andpresent

(patjuban).Theyrefertothecontrastingwaysinwhichsamaibooraancodestheoldfarming

implements,theroleallottedtoawoman,hercostumeandappearance,useofLaotextiles,

datingpracticesofboysandgirlsintheolddaysandinwhichpatjubanencodesthenew

governmentadministrationsystem (raboopmai),aswellasthetechnologicallydeveloped

Thaisociety(jaruen,thansamai),whichisconsideredstate-of-the-art.However,startingin

themiddlepartofthesingingbattleandmovingthroughitsend,therhetoricpresents

contradictoryimagesofthepeople.Althoughtheyreminisceabouttheir・old・wayofliving,

theydetachthemselvesfromitandtrytorelocatethemselvesinThaisocietybyremarking

onpoliticalissues,legitimatizingtheircurrentstateinwhichtheMolam performance

providesthesingersamomentduringwhichtheycanliveinthepresent.8

Conclusion

ThispaperhasarguedhowtherepresentationoftheLaohasbeencreatedandchanged

bytheLao-Thaithemselveswithinthesocialandculturalcontextandappealedtothe

possibilityofachangeinlocalmusicconsumption.TheLao・sawakeningtoegowascaused

bytheexperienceofencounteringtheThaiasOthersfollowingthemigrantworkers・

movementtoBangkok.Theacceptanceofthenewadministrativeandregionalidentityof

I-sanbroughttheLaopeopleanoccasiontochoosetheirownappellation,eitherLaoor

I-san.SomeofthesongsIpresentedaboveareregardedasawayofexpressingresistance

tothenewidentityofI-sanassignedtothepeoplebythegovernmentbyreferringtothe

culturalcontentssuchaslanguage,scenery,andeatinghabitswhicharecomprisedofthe

Lao.

Betweenthe1970sand1980s,LukThungMolammusicwascreatedunderthesocial

backgroundthattheLaoencounteredThaipeopleasmigrantswhomovedfrom the

countrysidetoBangkok.There,theLaofirstrealizedthattheyweredifferentfromtheThai

people,whospokeadifferentlanguageandhaddifferentcustoms.TheLaopeoplewere

obligatedtospeakThaiorriskbeingmockedbytheThaipeople.Inspiteofit,theLao・s

Molammusicshowsithasthemysticalpowerofthecomic,whichisabletoconvertthe

negativefeelingssuchcomplexorembarrassmentintopositivefeelingssplendidly.

However,inthe2000s,inplaceoftraditionalMolammusic・saccessorlinktopolitics,the

Molamsingerstooktheroleofpromotingthegovernment・spoliticalpurpose,expressing

nostalgiafortheolddayswhichreplacewhattheywereever・theLao・astheOtherwho

couldnotreturntothepastanymore.Seemingly,theLaoinnortheasternThailandfacedan

innerstruggleregardingtheirrelationshipwiththeLaoontheleftsideoftheMekongRiver,
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andatthesametimetheMolamsingerswholiveinThaisocietytodaylegitimizeandlocate

themselvespositivelyintheirnew wayofliving,ratherthanviewingtheirchoices

negatively.
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Notes

1 DoctoralCourse,TokyoUniversityofForeignStudies(ResearchFellow,JapanSocietyforthe

PromotionofScience).

2 TostrengthenthefriendshipbetweenThailandandtheLaoPDRandestablishfurtherpromotion

oftourism,afilmcalledSabaaideeLuangPrabang,aromanticdramadirectedbySakchaiDeenan,

whowasbornandgrew upinnortheasternThailand,andstarringaLaotian-Australian

mixed-bloodThaiactornamedAnandaEveringham,whowasborninThailand,wasreleasedin

2008.Theplotofthisfilmissimple:AThaiphotographernamedSornwhoisvisitingLaosfalls

inlovewithhisbeautifulLaotiantourguide,Noi.Thefilmcontraststwocities,showingthebusy

lifeofBangkokandtheslowandrelaxedatmosphereofLaos.Whatisnovelinthisfilm,much

lesswhatIconsiderthe・change・,ishowtheLaoarerepresentedinthe・new・waybyThaipeople

inthemodernThaicinema.NotonlyhavehistoricaldocumentsordiscussionsamongThai

politiciansusednegativeremarksthatarousedcontroversybetweenthetwocountries,butworks

producedbytheThaientertainmentmediaindustryhavealsomadetheLaotheobjectsof

mockeryandinsultsbyThaipolicymakersandintellectualsformanydecades.However,the

negativeimpressionoftheLaothathasbeencreatedbytheThaiwaserasedinthisfilm.TheLao

arerepresentedratherpositively,aswarm-hearted,kind,andrelaxedpeople,whileincontrast,

theBangkokianshaveforgottentheirhumanity.Itmaybenoexaggerationtosaythatthis

remarkableimageoftheLaowasrevolutionaryinThaimedia.Thereasonforthischangeis

consideredinanotherpaper.

3 FoundinnortheasternThailand,Molamcanbeclassifiedintofourgenres:MolamPhuun,Molam

PhiiFaa,MolamMuuandMolamKloan.

4 (Thelyric)・Trainwhistlemakingrepeatedsoundsofbububu,pipipispreadingout.Igavemy

bigsmileandleftmygirlalonewithagood-bye.I・vegotbeinarushtobuythetrainticketto

godownsouthtoThaiforworkforacertaintime・.Willjustworkforwagesandearnmoneylet
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mygirllongforme,mygirl.Untilcomingtonextspringonnewskyandnicerainshowersday,

Iwillbebacktoholdthegrandwedding.Alsowillgetsomealcoholandgiveitawaywithgrilled

chicken・.

5 Theyearwhenthesongwasreleasedcannotbespecified.Butatleastitcanbesurmisedtohave

beenaroundthe1970sto1980sinpointoftheviewofthecollaborationworkperiodofNokNoi

Uraipohorn・stroupsandtheboomofPhetubol.

6 Inparticular,thistendencyhadbeenenhancedthroughtheprocessofnation-statebuildingin

Thailand.WewatchedtheMolamKloanperformancethatsupportstheRedShirtgroupatthe

protestmeetinginBangkokin2010and2011.Someliteraturehasalsodiscusseditseffectiveness.

7 Amongmercenarieswhoweresendingtroopsinthewarbetweentheautocracies,thesituationof

ahightemperature,depression,andanuncertaincauseofsometimesreachingeventhe

unsuccessfulsuicideattempthappenedfrequentlyinEuropeoftheseventeenthcentury.Hoffer

regardedthissymptomasaphenomenonseeninsomeonewhocaughtunited・Homecoming・of

Greekand・Pain・,andcoinedtheterm・nostalgia・(Imafuku1996).

8 (Thelyric)・Sincealongtime,Ihaveadmiringlylookedatyou.I,theMolamKloanexpert,am

goingtothetemplewheretheKathinwillpresenttherobesceremony.Whatadevelopedage

now.IhaveseentheevolvementfromMolamKlonestyletoMolamSingstyle.Becauseofthis,I,

theMolamKloanmaster,willsingforourgrandfathersandgrandmothers,fathersandmothers,

brothersandsisters,siblingsandourdescendants・.

Alongtimeago(samaibooraan),ourcountrydidnotdevelopsomuchlikenowadays.Recently?

Answer,TeacherSombat?MenofoldtimesdidnotweartrousersliketheEuropeansstillputon

inthepresent;insteadtheyputonatightloincloth.Womenofoldtimes(samaibooraan)didnot

weartheskirtstowhichweareaccustomednowadays.Insteadtheyputonredandwhitetextile

skirts.Colourfuldyedsasheshungontheirshoulderswithaslope.Thehairstylewasthe

dumplingknotonthetopofthehead・Theydidn・thaveanyshampoo・Ofcourse,wehaveno

combsmadeofplasticsoldinthemarketinthepresent!

Yo,eldersis,andwherehaveyoucomefrom?Howmanypeopleareyouhangingoutwith?

Justgoifit・stimeforthewedding.Wheredoyoulive,sis?Isthereamarriedperson?Orstilla

bachelor?Whenthemanpersuadedthewoman,hecomposedapoeticletterandsentittoherin

theoldtimes(samaibooraan).Thefemalewhoreceiveditgavearesponsetohisfeelingwithher

letterwiththepoetryofthelove.

Andnowadays(patjuban),itistheagethathadalreadybeendeveloped!Thereform and

revolutionhavebeenchangedrepeatedly.Neitheramodernchildnorgrandchildrenhearwhat

theirparentsaresayingatall.Theirclothesarenotthesameasthoseintheoldtimes(samai

booraan)andtheypamperthemselves.Recently(patjuban),theyhavestartedtowearthenew

clothingsuchascamisoles.Iprefertellingmorerecenttopics,notmerelyforrecallingthepast

thatwewentthrough.Inrecentyears,anewsocialsystem hasbeenadministratedandnew

movementconsolidated.Forinstance,theOneVillageOneProductMovementshouldbe

watchedbyeveryone・NextletmetalkofVientiane・.
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