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Introduction:CharacteristicsofJapaneseTVdramas

JapaneseTVdramaseries,airedweeklybythecommercialTVchannelsduringprimetime

foraperiodofaboutthreemonths,areanimportantgenreofpopularcultureinJapan.They

donotmerelyserveasentertainment,butalsoasadiscussionforumforsocialaspectssuch

asgenderissues.1InJapan,TVdramas2areperceivedasbeingquiteclosetosocialreality.

However,untilthe1990s,JapanesedramastendedtoonlydepicttheaveragelifeofJapanese

people,leavingoutminoritiesandforeignersinJapan.Therefore,thedramascontributedto

upholdingthemythofthehomogeneityofJapanesesociety.

Asthemainthemesofthesepopulardramaseriesarelovestories,variationsonthese

・boymeetsgirlstories・becomenecessaryinordertoarousetheinterestoftheaudience.

Thismightbeareasonwhydramasfeaturingratherunusualloverelationshipshavebeen

airedsincethe1990s・forexample,whereoneofthepartnersisphysicallydisabled3orthe

womanismucholderthantheman.Sincethestartofthenewmillennium,peoplefrom

otherAsiancountries,especiallyChineseandKoreans,havefrequentlyappearedintheTV

dramas.4

InthecaseofKorea,the2002SoccerWorldCup,jointlyhostedbyJapanandKorea,can

beregardedaturningpoint.JapanesepublicandprivateTVchannelsstartedproducing

dramasfeaturingKorean-Japaneselovestories,threeofthemwereevenJapanese-Korean

co-productions.In2003,theKoreandrama・WinterSonata・,5oneofthefirsteverbroadcast

ontheJapanesesmallscreen,becameenormouslysuccessfulandsparkeda・KoreaBoom・in

Japan.6In2004,amemberoftheKoreanminorityinJapanappearedasaheroineforthe

firsttimeinthehistoryofJapaneseTVdramas.

TheKoreanminorityinJapanisoftencalled・invisible・.7Toavoiddiscrimination,many

ofthemdecidedtoconcealtheirKoreandescentbyusingJapanesenamesandattending

Japaneseschools.ThefactthattheywerenotdepictedinJapaneseTVdramasuntilrecently

hasfurtherincreasedtheirinvisibility,eventhoughtheyliveasneighbourswithinJapanese

society.AsIwabuchiKoichiargues,itis・crucialtoconsiderhowthemediaflowsfrom

South Koreahaveinfluenced,both constructively and unconstructively,thesocial
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positioningandrecognitionofresidentKoreansinJapan,mostofwhomaredescendantsof

expatriatesunderJapanesecolonialrule・(Iwabuchi2008,244).

ThispaperfocusesontherepresentationsoftheKoreanresidentsinJapaneseTVdramas

airedbetween2002and2004.Theanalysiscontributestoexploring・how Othernessis

constructedwhenthe・Other・cannotbeconsideredastotally・alien・,butwhenfamiliarity

mightalsobeofvitalimportance・(asdescribedintheconferenceoutline).

1.Japanese-KoreanencountersinTVdramas

Aresearchprojecttitled・Japan・sTurntoward・Asia・inJapaneseLiterature,Mediaand

PopularCulture・,8conductedattheDepartmentofJapaneseStudiesattheUniversityof

Trier,analysedtheliteraryworksandvariousgenresofmediaandpopularculture.The

focuswasonJapaneseTVdramasdepictingencounterswithpeoplefrom otherAsian

countries.ParticularlywithrespecttoTVdramasinwhichaKoreancharactercomesto

JapanonatemporarybasisanddevelopsarelationshipwithaJapaneseperson,the

followingpatternsprevail:

1.Japaneseareconstructedasindividualistsand・modern・incontrasttofamily-oriented

andthus・traditional・Koreancharacters.

2.TheKoreancharactersarerepresentedaspursuingtheir(oftencreative)lifedreams,

whereastheJapaneseseemtohavefewgoals.

3.TheKoreancharacters・whohavetheenergyandvitalityneededtoovercomedifficulties

andachievesuccessinlife・serveasrolemodelsfortheJapanese,whoarepresentedas

lethargicandunmotivated.9

ThesepatternsleadtotheimpressionthattheKoreancharactersareutilisedforthesake

oftheJapaneseheroesorheroines.

2.KoreanresidentwomenasminorfiguresinTVdramas(2001�2002)

IntwooftheTVdramaspresentingaJapanese-Koreanlovestory,Koreanresidentwomen

appearedasminorfigures.In・Mo�ichidokisu・(・OneMoreKiss・),thehero,aJapanese

student,fallsinlovewithaKoreansingerwhomhemeetsinJapan.Inthestory,RiMasami,

aKoreanresidentandfellowstudentoftheprotagonist,isasupportingcharacter.

Inthisdrama,whichwasbroadcastin2001bythepublicchannelNHK,theKorean

minorityispresentedinaverypositiveway.AlthoughthecharactersusetheirKorean

familynames(asonlyaminorityofthem do),theyseem tobeperfectlyintegratedinto

Japanesesocietyanddiscriminationisnotmentionedatall.RiMasamiinvitestheJapanese

herotoherhouseandintroduceshim tothe・Koreanwayoflife・.AsKristinaIwata-
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Weickgenannthaspointedout,inthisdramatheKoreanresidentisreducedtoherroleas

interpreterofKoreanculture(Iwata-Weickgenannt2011,255).Onceagain,thisdepictsthe

patternthattheKoreancharacterisutilisedfortheJapaneseherooftheTVseries.

InthefamousKorean-Japaneseco-production・Friends・,jointlyproducedin2002bya

JapaneseandaKoreanprivateTVchannel,theJapaneseheroinefallsinlovewithaKorean

manandtakesKoreanlanguagelessons.Intheclass,shemeetsMidori,athirdgeneration

Koreanresident,whohasjuststartedtolearnKorean.Midoribecomesagoodfriendofthe

Japaneseheroineandisnotmerelyutilisedinherroleasaproviderofinformationabout

Korea(Iwata-Weickgenannt2011,256).

3.ThefirstKoreanresidentfeaturedasheroineofaTVseriesin・Tokyo

Bayscape・(2004)

Obviously,the・Koreanboom・hadpavedtheway,andaftertwosupportingroles,a

KoreanresidentwomanwasfeaturedastheheroineofaTVseriesin2004.・Tokyowankei

・DestinyofLove・(TokyoBayscape),fromFujiTV,wasadvertisedas・thefirstTVdrama

serieswithaKoreanresidentheroine・.However,thedramaisbasedonthenovel

・Tokyowankei・byYoshidaShun・ichiinwhichtheprotagonistisnotaKoreanresident,but

ratherJapanese.Therefore,inthisseries,thetopicoftheKoreanminorityisevidentlyadded

inwiththeaimofprofitingfromtheKoreaboom.Manyofthemotifsaretakenfromthe

famousKoreanseries・WinterSonata・,whichmakes・TokyoBayscape・akindofaremake

ofthiswell-knownKoreandrama.Consequently,thestorybecomesquiteconfusing,

especiallysinceitinvolvestoomanycoincidences.Inthispaper,however,thefocuswillbe

ontherepresentationoftheKoreanresidentsandtheirencounterswithJapanesepeople.

(1)TheplotoftheTVdrama

Theheroine,athirdgenerationKoreanresident,goesbyboththeJapanesenameKimoto

MikaandtheKoreannameRiMihyan;thelatterisrarelyusedinthedrama,however.She

isplayedbyJapaneseactressNakamaYukie.Mikaisa25-year-oldcareerwomanworking

atarenownedJapanesepublishingcompany.ShefirstattendedaKoreanschool,than

switchedtoaJapanesehighschoolanduniversity,whichenabledhertopursueher

professionalcareerinaJapanesecompany.

MikaappearstobeperfectlyintegratedintoJapanesesocietyandevenhasaJapanese

boyfriend,adoctor.However,atthebeginningofthedramaseries,hedecidestobreakup

withherbecausebothparentsareagainsttheirmarriage.Inherdisappointment,Mikaposts

amessageonamobilephonedatingservice.AsherworkplaceisinthemundaneOdaiba

district,attheTokyobay,shechooses・TokyoBayscape・astheregionwhereshewouldlike

herpartnertocomefrom,andshesubsequentlymeetsRyo�suke,ablue-collarworkeratthe
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harbour,whichislocatedonthesideofTokyoBayoppositetowhereMikaworks.Theyfall

inlovewitheachotherandbecomeacouple.

Atthattime,Mikareadshermother・ssecretdiaryandlearnsaboutthetragicloveaffair

thathermotherhadwithaJapaneseman30yearsago.Whenherloverhadanaccident,she

wastoldthathedied・althoughhehadactuallysurvived.Amarriagewasthenarranged

forherwithaKoreanresident,whom Mikanow believesisherfather.Mika・slover,

Ryo�suke,isthesonofhermother・sex-lover・ofcourseneitherisawareofthiscoincidence

atthebeginning.Inthedrama,thelovestoriesofMikaandhermother,bothwithJapanese

lovers,areparalleledbymanyaccountsfromthediary.

Mika・sfatherisagainstherrelationshipwithRyo�suke,whomhebelievestobethesonof

hiswife・sformerlover.BecauseMika・smotherwaspregnantwhenshemarriedhim,he

thinksthatMikaandRyo�sukemightbesisterandbrother.
10However,hedoesnottellMika

aboutthisandurgeshertomarryaKoreanresident,thesonofhisbusinesspartner.Finally,

Ryo�suke・sfatherappearsandrevealsthatnothe,butratheradifferentJapanesemanis

Mika・sbiologicalfather.Now Mika・sfather(actuallythestepfather)canaccepther

relationshipwithRyo�sukeandahappyendforthecouplebecomespossible.

(2)RepresentationsoftheKoreanresidents

ConcerningtherepresentationsoftheKoreanresidents,IwabuchiKoichi,whohas

primarilyanalysedtheaspectofaudiencereactionstothisdrama,takesaquitecriticalview:

[・]thedramadepictstheissuewithanexclusivefocustothepersonaldistressof

residentKoreanswithoutgivingdueattentiontothestructureddiscriminationin

Japanesesociety.Issuesarereducedtothepersonalanguishofwell-to-doKorean

residentsinJapanandsocialandhistoricalissuesareseparatedfrom thepersonal.

Furthermore,thestubbornclosed-nessoftheresidentKoreancommunityistoblame

forheragony,assymbolisedbytheprotagonist・sfatherwhoisrepresentedas

ethnocentric,obstinateandwhothuscannotunderstandthedevelopingrelationship

betweenJapanandKorea[...].ItisasifKoreanswereallresponsiblefordrawingthe

sharpexclusivelinebetweenJapaneseandresidentKoreans.(Iwabuchi2008,258)

ItisindeedatypicaltraitofJapaneseTVdramas,andnotonlyinthecaseof・Tokyo

Bayscene・,thatsocialproblemsaremostlyreducedtoapersonallevelandaspectssuchas

・structureddiscrimination・tendtobeneglected.Generallyspeaking,incontemporary

JapaneseTVdramas,politicaldimensionsareliabletobeomitted.

ThewayinwhichKoreanresidentsareconstructedin・TokyoBayscene・isfundamentally

differentfromtherepresentationoftheKoreanswhostayinJapantemporarilyasdepicted
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inJapanesedramasproducedin2001�2002.In・TokyoBayscene・,themembersofthe

Koreanminority・mostofthem playedbyJapaneseactors・arenotidealisedatall.In

particular,theKoreanresidentman,whomMika・sfatherhaschosenasherfianc・,mightbe

perceivedbyviewersasbeingaquitenegativecharacter.HeeventriestoseparateMika

from Ryo�sukebyusingdeceptivemeans.Intheend,however,heapologisestoherfor

doingso.

Mika・sfatheralsoappearsasanegativecharacterinthebeginningwhenherejectshis

daughter・swishthathemeetherJapaneseboyfriend,thedoctor,simplybecauseheis

Japanese.Healwaysusesthemetaphorofa・wideanddeepocean・thatliesbetweenJapan

andKoreaandcannotbeovercomejustbylovingsomeone.This・wideanddeepocean・

betweenthetwocountriesisaleitmotifofthedrama,althoughthecolonialexperienceisnot

explicitlymentionedinit.WhenMika・sfatheralsotriestoforcehertoseparatefromher

nextJapaneselover,Ryo�suke,heindeedappearstobequitestubborn,atleastaslongasthe

audiencedoesnotknowthathebelievesRyo�sukeisMika・sbrother.However,thischaracter

undergoesanimportantdevelopmentduringthedramaseries.Whenhefinallytellshis

daughterthatnothe,butanotherJapanesemanisherbiologicalfather,hesays:・Youshould

beproudofyourtwocountriesoforiginandtrytobeabridgeacrosstheoceanseparating

JapanandKorea.・

TheheroineMika,whoservesasacharacterfortheaudiencetoidentifywith,ispresented

asathirdgenerationKoreanresidentwhoseattitudesdiffergreatlyfromthoseofherfather.

Shewantstoselecthermarriagepartneronherownanditisverynaturalforhertochoose

aJapaneseman.SheisportrayedasbeingperfectlyintegratedintoJapanesesociety.This

becomesclearwhen,atherworkplace,sheisentrustedwithareportinthemagazineabout

・wanokokoro・(・theessentialspiritofJapaneseness・).Thisgiveshertheopportunityto

promoteherboyfriendRyo�suke,whodreamsofbecomingacalligraphyartist.

Mikatriestocombinethetwospheressheislivingin:herfamily,dominatedbyherfather

whoupholdsKoreantraditions,ontheonehand,andherJapaneseworkplaceandfriends

ontheother.Thisisalreadyrevealedinthefirstsceneofthedrama:OnChristmaseve,

Mikahastoattendarelative・swedding,butsheleavesearlytohurrytothepartygivenby

herJapaneseboyfriend.Whenshearrivesthere,alloftheJapaneseguestsarevery

astonishedtoseeherinthetraditionalKoreandress.Shesoonrealisesthatitmarksheras

a・foreigner・andasksherboyfriendifitwaswrongnottochangeherclothesfirst.

Althoughheemphasisesthatsheis・verybeautiful・,thisincidentleadshimtoreconsider

theirrelationshipandmakethedecisiontoleaveher.

Thus,therepresentationoftheheroineMikaisalsoquitedifferentfromtheKoreansin

earlierdramas.NoidealisationandutilisationforthesakeoftheJapanesecharacterscanbe

observed.Mikaisnottypifiedas・traditional・,evenifshe,likeherJapaneseloverRyo�suke,
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isquitefamily-oriented.Contrarytothepreviousdramas,inwhichlethargicyoungpeople

aremotivatedbyKoreancharacterstopursueagoalinlife,in・TokyoBayscape・,the

JapanesecharacterRyo�sukealreadyhasadream,alongwiththevigouranddrivetowork

foritsrealisation,whenhemeetstheKoreanresident.

AnotherverypositivecharacterinthestoryisMika・syoungersister,playedbythe

KoreanresidentsingerandactressSonim.WhenshefindsoutaboutRyo�suke,sheuttersthe

opinionthatablue-collarworkerismorelikelytoacceptherasaKoreanresident.Thisis

indeedanimportantpoint.WhereasherformerJapaneselover,adoctor,andthusa

memberoftheupper-middleclass,mighthavebeenafraidofhurtinghisreputationifhe

marriedaKoreanresident,thatisnotaproblemforRyo�suke.

(3)AttitudesoftheJapanesecharacterstowardsKoreanresidents

Inordertoelucidatethemessageofthisdrama,itisimportantnotonlytoanalysethe

representationsoftheKoreanminority,butalsotheattitudesoftheJapaneseloversofthe

tworesidentwomen,Mikaandhermother.Mika・sfirstJapaneseboyfriend,thedoctor,says

thatthereasonhedecidedtoseparatefromherisbecause・Ican・tbecomeKoreanandyou

can・tbecomeJapanese・.Thisdemonstratesthathe,likeMika・sfather,alsoseesagap

betweenthetwocountriesthatcannotbeovercome.Onthecontrary,Mika・smother・s

JapaneseloverandhissonRyo�sukearewillingtobridgethegap.WhenMika・smotheris

standingtogetherwithherloverontheshoresoftheocean,shesays:・TheJapanesesea

betweenJapanandKoreaseemssofartome・.Hethenanswerswithouthesitation:・Ifyou

areontheotherside,Iwillswimthereanytime.・Almostthesamewordsareutteredbyhis

son,Ryo�suke,whenhestandstogetherwithMikaonthesideofTokyoBaywhereheworks.

However,hegoesevenfurther.WhenMika・sfatherurgesMikatomarryaKoreanresident,

Ryo�sukevisitshimandofferstobecomeKoreanandtakeMika・sKoreanfamilyname.

Ryo�sukeisthuspresentedasamemberoftheyounggeneration,showingarealinterest

andhighesteemforKoreancultureandevendecidestostayinKoreaforawhiletocontinue

hiscalligraphystudies.HeacceptsMikajustthewaysheis,bothasJapaneseandasKorean.

Tosignifythis,hepaintstwocalligraphiesasapresentforher:onewiththeJapaneseword

for・I・,watashi,andonewiththeKoreanwordforit.AlthoughMikaandRyo�sukelivein

suchdifferentworlds,theyarequitesimilartoeachotherandappeartobesoulmates.

Thefactthatnowadays,itismucheasiertoovercomethegap,issymbolisedbythebridge

overtheTokyoBay(namedRainbowBridge),whichunitestheplaceswherebothofthem

work.Thebridgeisalsoaleitmotifofthedrama,showninthebackgroundduringmany

importantscenesfeaturingMikaandRyo�suketogether;incontrast,inthecaseofMika・s

motherandRyo�suke・sfather,therewasnobridgeacrosstheoceanbetweenJapanand

Korea.

HilariaG・SSMANN76



Thedramaobviouslyconveysthemessagethattoday,itispossibletobridgethegap

betweenJapaneseandKoreanresidents,however,theattitudeontheJapanesesideisof

utmostimportanceinthisregard.Whereasinthe1980s,Mika・smotherwasseparatedfrom

herJapaneselover,forMikaandRyo�suke,wholiveincontemporaryJapan,thereisahappy

ending.Theyevensucceedinovercomingbothethnicityandclassbarriers.Asinmany

novels,dramasandfilmsonthetopicofinterculturalencounters,abridgeisonceagain

usedasaleitmotifwhichsymbolisesthat,thesedays,loversareabletobridgeallkindsof

gaps.

Conclusion

Thisseriesappearstobeagoodcasestudyforshowingthepossibilitiesandlimitations

oftheTVdramagenreintermsofdealingwithsocialproblems.Bydepictingthedrama

fromtheinnerperspectiveofaKoreanresident,・TokyoBayscape・hasthepotentialtogive

insightintothesituationfacedbythisminority,whichisadecisivesteptowardseliminating

theinvisibilityoftheKoreanminority.

However,entertainmentandratingsaretoppriorities,especiallyindramaseriesairedby

commercialTVstations.Therefore,thedramadoesnotconcentrateonthetopicofthe

Koreanminority,buttriestoprofitfromthehugesuccessof・WinterSonata・byproducing

aJapaneseversionofthispopularKoreandrama.Theresultisquiteaconfusingstorywith

toomanydisturbingelements,andthehistoricalandpoliticalproblemsbetweenthetwo

countriesarenotaddressed.

Sincetheseries・TokyoBayscape・aired,Koreanresidentshaveappearedinsupporting

rolesinotherdramas.However,theirsituationisnotthemainfocusofthedrama.

Hopefully,thegenreofTVdramawillcontinuetobroadentheknowledgeaboutKorean

residentsinJapanandcontributetoabetterunderstandingbypresentingtheKorean

residentsaspartofJapanesesociety.

Notes

1 ForadiscussionofgenderrolesinJapaneseTVdramas,seee.g.,Muramatsu1979and1986,

G・ssmann1998and2000,Valaskivi1995and2000,Ito2004,FreedmanandIwata-Weickgenannt

2011.

2 Theterm・TVdrama・(terebidorama)isusedtorefertoTVseriesaswellastwo-hourlongTV

films.

3 ForadiscussionofdisabilityinJapaneseTVdramasseeStibbe2004.

4 ForadiscussionofinterculturalencountersinJapaneseTVdramasseee.g.,Iwata-Weickgenannt

2011a,G・ssmann2007,G・ssmann,Jaschke,Mrugalla1998,G・ssmannandKirsch2011,G・ssmann

andKirschforthcomingno.1andforthcomingno.2,Kirsch2007and2011.
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5 TheKoreanTVseriesWinterSonata(FuyunosonatainJapanese,KBS2002�3)wasfirstairedin

2003bytheJapanesepublicbroadcasterNHK・ssatellitetelevisionstationBS2andin2004byits

terrestrialstation.

6 ForadiscussionoftheKoreaboomtriggeredby・WinterSonata・,seee.g.,Hayashi2004and

2005,HayashiandLee2007,IwabuchiandHuat2008,Jo�saikokusaidaigakujoseigakukenkyu�sho

2006,Lee2004,Mizuta,HasegawaandKitada2006,Mori2004.

7 See,forexample,Harajiri1998.ForahistoryoftheJapanesecolonisationofKoreaandthecurrent

situationoftheKoreanminorityinJapan,seee.g.Iwata-Weickgenannt2011b,Ryang2000and

Chapman2008

8 TheprojectwassponsoredbytheGermanResearchFoundation[DeutscheForschungsgemein-

schaft(DFG)].

9 Foradescriptionofthispatterns,seeG・ssmann/Kirsch,publicationforthcomingno.1.

10 Thisisastrikingparallelto・WinterSonata・,wherethetwoloversalsofeartheyarebrotherand

sisterbecausehismotherandherfatherhadaloveaffair.
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